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My dissertation examines the depiction of northern tribal heroes and heroines from Tacitus' Annals and 
Histories in nineteenth century art. Focusing exclusively on painting and sculpture, it traces the use of 
these figures in art with a nationalist context. It looks at not just a straightforward approach to using 
Tacitus' figures in a national-heroic context, such as we see in the cases of Ernst Bandel's 
Hermannsdenkmal or Thomas Thornycroft's Boadicea and her Daughters, but also looks at how these 
figures were used in a more atypical fashion by other artists, and looks at the particular cultural 
circumstances that led to this in each case. 
             In this paper I will compare two such instances, that of the Swiss artist Angelika Kauffmann's 
Hermann and Thusnelda and the Czech artist Alfons Mucha's illustration, Varus burnt after the battle of 
Teutoburg, and will talk about the very different ways in which these artists approach their subject matter, 
exploring some of the reasons that may have conditioned this. These are two artists that stand at either 
end of my period, Kauffman's painting completed at the end of the nineteenth century and Mucha's at the 
end of the nineteenth, the former in Italy for the Austrian emperor Joseph II, and the latter for the French 
historian Charles Seignobos' Scenes and Episodes from the History of Germany. 
             Both were artists who moved around Europe much and trained in many of the different artistic 
centres of their respective times. However the neoclassical environment of Rome and London at the end of 
the eighteenth century led to a very different use of the figure of Arminius by Kauffman than that 
employed by Mucha, painting in Paris but in the context of a growing Czech nationalism in Bohemia. In 
both cases we are looking at artists that spent much of their careers away from their native countries, but 
who were in turn very much influenced by the artistic environments in which they worked, and the 
patronage which gave rise to their works. The use of Tacitus' Arminius by a nationalist Czech at the fin-
de-siècle and a Swiss neoclassicist at the end of the eighteenth century are very different and this paper 
will explore these specific instances. 


